136                                              BURMESE  DRAMA

popularity of the novel which discouraged the people from reading
the once-famous plays and caused the 'dead' drama to be for-
gotten.

Yet the dramatic performances \vere popular everywhere, and in
the circumstances, * matinee idols* adored by their admirers soon
appeared. These popular actors and actresses were admired purely
for their dancing and singing. The result was to put the play yet
further into the background. When a performance started, the
audience clamoured for their favourite actor or actress, and during
scenes in which he or she did not appear, it went to sleep. Three
of these popular * stars* became exceptionally famous; Aungbala,
Sein Kadon, and Po Sein.1 When Aungbala died in 1910, his
funeral at Mandalay was similar in nature and incident to that of
Rudolph Valentino, the cinema actor. These three led famous
troupes of their own and toured the country, which on the whole
tended to lower even further the dramatic performances in artistic
value. For example, Sein Kadon danced with little electric bulbs all
over his dress, and Po Sein had two English ex-soldiers with rifles
standing motionless on each side of the stage whenever he appeared.
There is no denying that there had been threats against his life by
supporters of rival troupes, but I do not think that the rifles were
quite necessary. In any case, the fact that he was guarded by two
live English ex-soldiers impressed the audience, increased his prestige,
and enhanced the theatrical effect. Such * play ing to the gallery*
by the actors further prevented the possibility of any revival of
scholarly interest in the dramatic performance. Moreover, as rival
supporters spread tales of immorality and bad conduct among those
actors whom they did not favour, the prejudice against the profession
increased in intensity among the more conservative Burmese. And
by about 1900, the performances could claim at the most only a
distant relationship with the drama of U Kyin U and U Pon Nya.

2.  THE ENGLISH DRAMA IN BURMA

If we put the Sanskrit, Elizabethan, and Burmese dramas side by
side, we find that the Elizabethan and Burmese have much in
common, both differing greatly from the Sanskrit,2 Of the Sanskrit
drama Dr A. B. Keith says:

1  Po Sein was decorated later by the Government.   See chap. viii.

2  Apart, of course, from the fact that the Sanskrit drama is classical in
language and in age.